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PERFORMANCE NOTES

SIMILES is to be performed on the B-flat soprano clarinet. Performance on bass
clarinet or basset horn is possible but would require some fingering adjustments to
accurately replicate the timbral effects and multiphonics.

All grace notes areto be performed asrapidly and clearly as possible.

Pitches given for multiphonics and timbral effects are approximate. The
multiphonics used in SIM ILES are easily produced, and with repetition a clarinetist
unskilled in the execution of multiphonics and timbral devices should be able to
execute them as easily as any note on the clarinet. The clarinetist should at all times
avoid the usual tempo stopping constipated multiphonic execution regrettably all
too familiar at pedestrian performances of new wind music.

The performer should master the details sufficiently to render an accurate and fluid
performance. SIM ILESshould be performed in the manner of an improvisation, but
with the careful attention to and execution of the details required of "contem plative"
or notated music.

"M essieurs-dames, observer bien exactement lesnuances." PierreM onteux



THE COMPOSER

Daniel Harriswas born in Chicago in 1943w here he received his early musical training.
A fter earning degrees in clarinet and composition at the Eastman School of M usic and
Yale University,he worked as a clarinetistin New York City. From 1969-1981, he taught
at the University of Wisconsin-M adison where he received a Doctor of M usical Arts
degree and was subsequently appointed Director of the ElectronicM usic Center in 1973.
Since 1982 M r Harris has resided in New York City and France where heisin demand
asaperformer,composerand musical engineer.

M r.Harris@ catalog contains over 50 works in all genre The musical and technological
innovations used in his theater works Visions (1974), Windows (1978) and The Tropes
(1981-87) received critical acclaim and resulted in a third career as a consulting musical
design engineer. In 1989 M r. Harris was A rtist-in-Residence at the Centre International
de Recherche Musicale (CIRM ) in Nice and Villa Arson. At CIRM he composed and
performed his Symphony of Extension for solo bass clarinet controlling a 32 voice
computer,and other worksin hisMACHINEFOOD series for bass clarinet and electronics.
Additionally, M r Harris has pioneered musical engineering for submarine concerts and
environmentsin France and A ustralia.

THE FIRST PERFORMANCE

SIM ILES is dedicated to the French clarinet virtuoso, M ichel LETHIEC. For the world
premiere, I faxed SIM ILESto M ichel LETHIEC from New York City for his CLA RIN ETTE
AROUND THEWORLD concert.He gave a brilliant performance sight reading SIM ILES as
it issued from a FA X machine on the stage of the auditorium of the MusZe d@ rt
M oderne et d@rt Contemporain in Nice, France at 8:40 PM on January 16, 1991 (about 8
hours before the Persian Gulf W ar started and international telecommunications became
difficult). SIM ILES was commissioned by the Centre International de Recherche
M usicale (CIRM )and M ichel RED O LFI, director of CIRM .

SIM ILESis published by BEN CLARONEM U SIC )
SIM ILESw as typeset by the composer using SCORE and VEN TU RA
Musicand Notescopyright by Daniel Harris 1991 A SCA P
Drawing: SIM ILES by Michel RED O LFI
SCOREisaproductof Passport Designs, Inc.
VEN TURA isaproduct of XERO X Corporation
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