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PERFO RM A N C E  N O TES

! SIM ILES i s to  b e p erfo rm ed  o n  th e B-fl at  so p ran o  cl ar i n et . Perfo rm an ce o n  b ass
cl ar i n et  o r b asset  h o rn  i s p o ssi b l e b u t  w o u l d  req u i re so m e fi n g er i n g  ad ju stm en ts to
accu rate l y  rep l i cate th e t i m b ra l  effects an d  m u l t i p h o n i cs.

!  A l l  g race n o tes are to  b e p erfo rm ed  as rap i d l y  an d  cl ear l y  as p o ssi b l e.

! P i tch es g i v en  fo r m u l t i p h o n i cs an d  t i m b ra l  effects are ap p ro x i m ate. Th e
m u l t i p h o n i cs u sed  i n  SIM ILES are easi l y  p ro d u ced , an d  w i th  rep et i t i o n  a cl ar i n et i st
u n sk i l l ed  i n  th e ex ecu t i o n  o f m u l t i p h o n i cs an d  t i m b ra l  d ev i ces sh o u l d  b e ab l e to
ex ecu te th em  as easi l y  as an y  n o te o n  th e cl ar i n et . Th e cl ar i n et i st  sh o u l d  at  a l l  t i m es
av o i d  th e u su al  t em p o  sto p p i n g  co n st i p ated  m u l t i p h o n i c ex ecu t i o n  reg ret tab l y  a l l
t o o  fam i l i ar at  p ed est r i an  p erfo rm an ces o f n ew  w i n d  m u si c. 

! Th e p erfo rm er sh o u l d  m aster th e d eta i l s su ffi ci en t l y  to  ren d er an  accu rate an d  fl u i d
p erfo rm an ce. SIM ILES sh o u l d  b e p erfo rm ed  i n  th e m an n er o f an  i m p ro v i sat i o n , b u t
w i th  th e carefu l  at t en t i o n  to  an d  ex ecu t i o n  o f th e d eta i l s req u i red  o f "co n tem p l at i v e"
o r n o tated  m u si c.

" M essieu rs-dames, observer bien  exactemen t  les n u an ces."  P ierre M on teu x



THE  COM POSER

D an i e l  H arr i s w as b o rn  i n  C h i cag o  i n  1943 w h ere h e recei v ed  h i s ear l y  m u si cal  t ra i n i n g .
A fter earn i n g  d eg rees i n  cl ar i n et  an d  co m p o si t i o n  at  th e Eastm an  Sch o o l  o f M u si c an d
Yal e U n i v ersi t y , h e w o rk ed  as a cl ar i n et i st  i n  N ew  Yo rk  C i t y . Fro m  1969-1981, h e tau g h t
at  th e U n i v ersi t y  o f W i sco n si n -M ad i so n  w h ere h e recei v ed  a D o cto r o f M u si cal  A r t s
d eg ree an d  w as su b seq u en t l y  ap p o i n ted  D i recto r o f th e El ect ro n i c M u si c C en ter i n  1973.
Si n ce 1982 M r H arr i s h as resi d ed  i n  N ew  Yo rk  C i t y  an d  Fran ce w h ere h e i s i n  d em an d
as a p erfo rm er, co m p o ser an d  m u si cal  en g i n eer.

M r. H arr i sÕs cata l o g  co n ta i n s o v er 50 w o rk s i n  a l l  gen re. Th e m u si cal  an d  tech n o l o g i cal
i n n o v at i o n s u sed  i n  h i s th eater w o rk s  Vision s (1974), Win dows (1978) an d  The  Tropes
(1981-87) recei v ed  cr i t i ca l  accl a i m  an d  resu l t ed  i n  a th i rd  career as a co n su l t i n g  m u si cal
d esi g n  en g i n eer. In  1989 M r. H arr i s w as A rt i st -i n -Resi d en ce at  th e C en t re In tern at i o n al
d e Rech erch e M u si cal e (C IRM ) i n  N i ce an d  Vi l l a A rso n . A t  C IRM  h e co m p o sed  an d
p erfo rm ed  h i s Symphon y of Exten sion  fo r so l o  b ass cl ar i n et  co n t ro l l i n g  a 32 v o i ce
co m p u ter, an d  o th er w o rk s i n  h i s M A C H IN E FO O D  ser i es fo r b ass cl ar i n et  an d  el ect ro n i cs.
A d d i t i o n a l l y , M r H arr i s h as p i o n eered  m u si cal  en g i n eer i n g  fo r su b m ar i n e co n certs an d
en v i ro n m en ts i n  Fran ce an d  A u st ra l i a.

THE  FIRST PERFORM ANCE

SIM ILES i s d ed i cated  to  th e Fren ch  cl ar i n et  v i r tu o so , M i ch el  LETH IEC . Fo r th e w o r l d
p rem i ere, I fax ed  SIM ILES to  M i ch el  LETH IEC  fro m  N ew  Yo rk  C i t y  fo r h i s C LA RIN ETTE
A RO U N D  TH E W O RLD  co n cert . H e g av e a b r i l l i an t  p erfo rm an ce si g h t  read i n g  SIM ILES as
i t  i ssu ed  fro m  a FA X m ach i n e o n  th e stag e o f th e au d i to r i u m  o f th e M u sŽe d ÕA rt
M o d ern e et  d Õart  C o n tem p o ra i n  i n  N i ce, Fran ce at  8:40 PM  o n  Jan u ary  16, 1991 (ab o u t  8
h o u rs b efo re th e Persi an  G u l f W ar star ted  an d  i n tern at i o n al  t e l eco m m u n i cat i o n s b ecam e
d i ffi cu l t ). SIM ILES w as co m m i ssi o n ed  b y  th e C en t re In tern at i o n al  d e Rech erch e
M u si cal e (C IRM ) an d  M i ch el  RED O LFI, d i recto r o f C IRM .

SIM ILES i s p u b l i sh ed  b y  BEN  C LA RO N E M U SIC
SIM ILES w as t y p eset  b y  th e co m p o ser u si n g  SC O RE¨  an d  VEN TU RA ¨

M u si c an d  N o tes co p y r i g h t  b y  D an i e l  H arr i s 1991 A SC A P
D raw i n g : SIM ILES  b y  M i ch el  RED O LFI

SC O RE i s a p ro d u ct  o f Passp o rt  D esi g n s, In c.
VEN TU RA  i s a p ro d u ct  o f XERO X C o rp o rat i o n
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